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Michele Cecchini 

Il cielo per ultimo 
(Last of all, the sky) 

 

 

 

Cover illustration by Manuele Fior 

May 2019 

245 pages (66.500 words) 

Novel 

 

 

 

 

English translation sample available 
 

 
 

 

“For anyone who still believes in the healing power of kindness and imagination.” 
 

Fabio Stassi 

 

Emilio Cacini, known to everyone as ‘Soldo di cacio’ (Shorty) on account of his 

diminutive stature, teaches art at a secondary school. Fat and clumsy, Cacio has a secret 

involving a woman, Ilaria, with whom he had a relationship during the period in which 

she was a member of the Red Brigades. He’d like to confide in someone but in Ardenza 

Mare - the neighbourhood on the outskirts of Livorno where he lives – no one asks too 

many overly personal questions. The fact is that it’s something of an anomalous place, 

largely because of the magical, enchanted atmosphere in which it’s immersed. From her 

cage in the middle of the neighbourhood park, the majestic tigress Mirtilla 

(Blackcurrant) has always been a reassuring presence for the locals. 

Cacio has a son called Pitore (Pet Chicken), a child who suffers from a developmental 

speech disorder. In practice, Pitore speaks a language all of his own made up of new 

words such as folmedína (sea). This would appear to be no big deal for Cacio, who goes 

out of his way to find alternative forms of communication to words in an attempt to 

forge an increasingly close relationship with the child, who he’s bringing up by himself. 

Albeit disoriented, Cacio has a whole world inside himself and goes his own way. He is 

gentle but, at the same time, strong, capable of passing through solitude and creating 

harmony from the disharmony he feels around him. In search of authentic 

communication that goes beyond words, Cacio seems to be saying that the world can 

exist in many different ways, provided we know how to invent it. 

Michele Cecchini possesses a unique imagination, a virtue few writers can boast of. His 

is a magical realism marked by a special form of delicacy and wonder. A cross between 

Fellini and Soriano, he uses a special lens to look at and speak about the world, which 
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flies lightly by, as if it were enclosed in a soap bubble. 

 

Michele Cecchini was born in Lucca on September 28 1972. He teaches literature in a 

high school in Livorno, where he lives. He has published Dall’aprile a shantih (2010) 

and Per il bene che ti voglio (2015) with edizioni Erasmo. Last of all, the sky is his first 

novel for Bollati Boringhieri. 
 
 
“An intense story … whose force lies in its characters, straight out of magic realism … and an 
understated, smooth, playful style.” 
Ermanno Paccagnini, Il Corriere della Sera, La Lettura 
 
“A novel full of tenderness and references to the world of art. A journey through words.”  
Luca Bottura, La Repubblica, Robinson 
 
“A piece of Italian history in the form of a micro-story characterised by a sort of magical realism 
whose elements of “concrete illusoriness” convey more, and more effectively, than out- and-out 
realism ever could.” 
Il Piccolo 
 

 
Letter from the editor, Andrea Bajani  

Dear Friends,  

I don’t often get the chance to ready happy books. By happy books I don’t mean 
novels in which the plot offers a successful way out for the characters, or conflicts 
are solved with the victory of the goo dies over the baddies. By happy books I 
mean stories that don’t leave out what you might call the dark side of things, but 
respond to them with a look of amazement and a charm that brightens up the 
scene. Il cielo per ultimo (The Sky For Last) belongs to this category, which is 
precisely why it swept me away: in it there’s a father with nothing special about 
him and a son who life has played a trick on, who has a speech impairment and, 
literally, struggles to find words. Yet their world and the passing of t he time they 
spend together possess all the magic of the unexpected. Michele Cecchini scatters 
the whole novel with words that make it happy and hence, to the eyes of the 
reader, make the world a nice place to live  in. 

 
Andrea Bajani 

Turin, May 2019 
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Mary Barbara Tolusso  

L’esercizio del distacco 
[The Practice of Parting] 

 

 

 

2018 
176 pages (30.000 words) 
Novel 
 

English translation sample available 
 

 
Rights licensed to Forlaget Wunderbuch (Danish) 

 
 
 
 
 

 
“Tolusso excels in depicting an institution that reminds us of the colleges 
described by Musil and Walser, or of the atmosphere in Fleur Jeaggy’s novel Sweet 
Days of Discipline; she has a distinctive originality that shows through a sharp, 
crisp style and peculiar passages in the narrative. The novel assumes dystopian 
features, like a lot of today’s most interesting fiction, but most of all it is an 
exploration of desire that breaks the rules, crosses boundaries at its own risk and 
challenges the inevitability of time.” 

 
Helena Janeczek, winner of Premio Strega 2018, La Stampa, Tuttolibri 

 
 

There are three of them: Emma, David, and her. They live in a boarding school, a few 
steps from a border immersed in woods and wind. We feel the weight of history, a 
Trieste that is never named, but that permeates the pages. Far from their parents, these 
teenagers grow up educated in order and in controlling their passions. Theirs is an 
exclusive triangle: an easy friendship with the exuberant Emma, a seductive competition 
with David, the boy with the sharp heart. The three love each other with the unreserved 
impulse of adolescence and with the terror of abandoning themselves to true love. 
As long as they grow up within the protected walls of the school, life passes 
comfortably between study, sport, and walks on the park’s paths, under thin oak 
branches and watchful eyes. They do not ask themselves too much about their future, 
nor why their education is designed to face endless fates. They don’t imagine that their 
lives, once so intertwined, will be divided. Years later, only a photograph remains to 
connect them, as well as the mystery of their infinitely long and healthy existence. 
Almost nothing is left of the great friendship with Emma, of the love for David, or of 
the passion for Nicholas, the young anarchist encountered over the border. And yet 
they cannot help but chase that lost time, asking: what were they destined for, what 
becomes of their privilege in a world where the exclusive are ultimately excluded? 
The Practice of Parting is above all a remarkable love story written in a unique prose, 
mournful and steeped in poetry. A visionary novel that exposes the most terrible of 
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human desires—what drives us to dream of a longer existence, of an eternal love. It’s 
impossible not to think of Ishiguro. It’s impossible not to think, at the same time, that 
we are confronted with a unique voice, which will linger in the reader’s heart. 
 
 

Mary Barbara Tolusso was born in Pordenone. A greatly admired poet, this is her second 
novel. 

 
 

“There is a time when love and friendship are unconditional and life seems infinite. That is 
adolescence. You need to detach from it in order to live and face your own fragility and the 
shortcoming of dreams and feelings. If you wish to avoid that, death is the only option.” 
D di Repubblica 
 
“L’esercizio del distacco is a novel that deserves credit and attention because it tells a brief story with 
care and precision; although concise, it manages to cover some of the nightmares of our times, 
allowing the reader to let them go.” 
Il manifesto 
 

“Her poetry touches glamorous themes, and her prose is built with a precise rhythm that soon 
becomes vivid, identifiable and enthralling. The vibe is elegant and modern, with sophistication 
reserved only for witty remarks: ‘We were a generation of sophisticated prisoners lining up at the 
showers or at the cafeteria, with plenty of rules and plenty of future’.” 
Il Corriere della Sera, La Lettura 
 

“Mary Barbara Tolusso definitely knows how to play the notes of nostalgia.” 
La Repubblica, Robinson 
 

“An elegant, poetic and powerful novel, that speaks to the reader with subtle vibrations (…) in 
a happy balance, the style is smooth yet endearingly restless, with lyrical nuances.” 
La Stampa, Tuttolibri 
 
“The first experiences are the most intense. It is impossible to replicate them. (…) Three kids in 
boarding school, their deep bond and its dissolution at the end of the school years. The idea – that 
dominates the novel – that while waiting for their life to start they were actually living it to the core 
without knowing it.” 
La Stampa 
 
“In a style that is engaging and, at times, lyrical, Tolusso modulates a poignant elegy for 
adolescence.” 
Famiglia Cristiana 
 

“A jewel”. 
Il Tempo 
 
“Emma, David and the main character share an indissoluble bond that carries the absolute certainty 
of adolescence. But adolescence is ruthless, and that connection is bound to fade away like 
everything else in this novel, because the feelings that prevail in boarding school are not 
carefreeness, camaraderie and happiness, but an awareness of the end, of a repressed longing that 
will never translate into eternity.” 
Il Giornale 
 

“An excellent novel.” 
Atlas, on Distancekunsten (Danish edition) 
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Achille Mauri 

Il paradosso di Achille 
(Achilles’ Paradox) 

 
 

  
January 2019 
Novel  
250 pages 
 
 
Rights licensed to Adriana Hidalgo - W/Spanish 

 

 

 

 

 

Only those well-versed in life’s good cheer can cross the most important threshold and step out 
amused and ever curious to discover the unknown. In Anime e acciughe (Souls and Anchovies,  
his debut), Achille Mauri took us by the hand and led us to the great beyond – where only 
writers have access to, where Dante and Orpheus dared tread, intrepid, in search of love. 
In Achilles’ Paradox, Mauri informs us that that little excursion was but an appetizer, and that 
there’s no hurry to get out alive. After all, eternity is congenial to drawn-out spates of 
enjoyment. You left your watch at home, so to speak, or on the other side of life. Reap the 
rewards. 
An irresistible sequel to Anime e acciughe, Achilles’ Paradox is first and foremost a story in itself. 
Achilles has become a celebrity among the dead. There’s a cloud of anchovies that follows him 
around. No happier, or bizarre, “train” was ever seen in the great beyond. 
Being a celebrity, he is invited to make the rounds on the convention circuit of the great 
beyond. He discusses love with Shakespeare and Wanda Osiris. He is distraught over 
immigration, along with Plato, Aeschylus and, among others, Zygmunt Bauman. Reflections on 
solitude, and moving yet amusing thoughts on aging. 
Achilles’ Paradox is an exuberant, profound novel. It explores the paradox that makes us human. 
The one that, in the end, makes us love death because it makes life that much more important, 
and inspires us to live every day of our lives with gusto. 

 
“In this splendid if slightly mad portrait gallery, Achille establishes himself as an untiring 
explorer of the world of levity and reflection à la Raymond Queneau. The final. paradoxical 
message? That passion for real literature never dies, neither in this life nor in the next.” 

La Stampa, TuttoLibri 
 

“A witty divertissement.” 
Il Piccolo 
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Anime e acciughe 
(Souls and Anchovies) 

 
 
 
 
2017  
Novel 
304 pages (87.000 words) 
 
 
Full French translation available 
 
 
Rights licensed to Adriana Hidalgo - W/Spanish 
 

 
 
 
 
 

 
What kind of story is this? What’s the link between souls and anchovies, and a whole school of 
them?! Welcome in afterlife, where souls and anchovies live peacefully together. Be ready to be 
surprised, though: afterlife might not be just as you expect: everything is light. And it’s called “life 
now”. 
Via Cusani, Milan: Achille has just woken up in his place in Milan, and he’s talking to an 
illustrious deceased, field marshal Radetzky, who lived in that house – of all places! – in the 
good (for him) old times of the Austrian occupation. The diverse souls who happen to be 
nearby – but also elsewhere, far or near – join the conversation too and we find ourselves in an 
afterworld that is very close to our world. So close, that Radetzky, from his vantage point, has 
renamed it “life now”. 
Achille’s soul has moved to a garage in Piazza San Marco, to his son’s friends’ Porsche, where 
even his cat Ely has long decided to settle. From that moment, encounters, stories, 
conversations become more and more frequent and, of course, surreal… The stories we find 
are not only those of Umberto Eco, Andy Warhol, Karl Marx, Woody Allen, Elio Fiorucci or 
Marshal Radetzky: they are also stories of other souls, normal souls, who only go by their name: 
Marco, or Lucrezia. Don’t be afraid: the conversations are always ironical, comical at times, 
even exhilarating. We travel “through” the souls from Dahomey (former name of present 
Benin) to the Frankfurt Book Fair, from the Sahara Desert to wedding parties in Buenos Aires. 
We laugh, hoping that “life now” will be just like that, just as fun, just as varied, with its 
mysteries so clear. “Life now” is also full of animals flying around, all with a soul. And, of 
course, it’s full of anchovies, swimming in enormous schools and literally transporting other 
souls, human souls. 
 
 

As always, Achille Mauri dialogues with intellectuals, artists, shamans, sports 
champions, Argentinian gauchos, immigrants, designers. He is a tireless voyager 
through space – Milano, Paris, New York, Dahomey, South America; and time – years 
that changed the world, from 1968 to boat people. He delves into an endless array of 
knowledge, from animism to animalism and spiritism, with sustained lightness and 
humanity that set this novel and its version of the great beyond apart. He heads the 
Italian publisher and distributor Messaggerie Italiane, the Umberto and Elisabetta Mauri 
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School for Booksellers, and the Fabio Mauri Association for the Arts World 
Experiment. Bollati Boringhieri published his literary debut Anime e acciughe. Achilles’ 
Paradox is his second novel. 
 
 

 

“A brilliant autobiography with a dramatic rhythm.” 
Corriere della Sera 

 
“Let all honor be done to an author who wrote three hundred pages on the afterlife without 
ever mentioning death”. 

Corriere della Sera, Sette 
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Eliana Bouchard 

La boutique 
(The boutique) 

 
 

 

 

2018 
304 pages (85.000 words) 
Novel 
 

English translation sample available 
 
 
 

 

At the core of this new novel is a boutique, a spacious place full of light where objects and 
clothes are given new life; the layout and architecture of the space feature both Eastern and 
Western details. The two owners have very different personalities: Nina, whose husband 
committed suicide in the aftermath of the US financial crash, is vulnerable and unsettled; 
Teresa, Jewish and married to a Spanish cello player that gives her confidence and comfort, is 
balanced and determined. The boutique sees an entire world of people coming and going 
through its doors, and the relationships that start there soon complicate themselves, showing 
the signs of a transient and ever changing universe. The boutique also becomes a meeting point 
for the cast of characters that regularly spends time there – a career woman, a strong-minded 
housewife, an ex workman, a frustrated father and a cheating gay man –, a place where they can 
play out affections, jealousy, betrayals, hopes and disappointments. 
When Ibrahim, an Afghan tailor, attempts to declare his love for high-maintenance Nina, even 
the most ill matched couple will show a determination to change, a flicker of hope for a better 
world. 

 

Her historical novel “Louise. Canzone senza pause” was shortlisted at 
the Campiello award in 2008. 

 
 

Eliana Bouchard was born in Rorà, in the Waldenses Valleys close to the French border. 
She lives and works in Rome. She sings in a baroque music choir. Her previous titles 
published by Bollati Boringhieri are: Louise. Canzone senza pause (2007) and La mia unica 
amica (2013). 
 
 
 

“A light and sophisticated style, devoid of stereotypes and clichés.” 
Silvana Mazzocchi, La Repubblica, Robinson 

 

“Eliana Bouchard’s prose is gracious and charming; she does not even try to copy the spoken 
language, she makes a point of creating a distance from it. (…) In the last page, we find one of 
the most beautiful love statements of the most recent Italian fiction.” 

Filippo La Porta, Il Sole 24 ore 
 

“A fascinating and tense novel from beginning to end.” 
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Antonia Arslan, Famiglia Cristiana 
 

“Bouchard’s pages, with their linguistic clarity and measured style, are the result of observing 
humanity’s many facets, an unrelenting and complex act, even more so when it abstains from 
the obtrusiveness of judgment.” 

Massimo Raffaeli, La Repubblica, Il Venerdì 
 

 
 “Eliana Bouchard has the patience of a jaguar, of someone that can spot a face on a fingernail. The    
author of Louise, a beautiful and bewildering historical novel, she is a quiet and “chamber” writer.   
One thing is certain: Bouchard is better than an Elena Ferrante whatsoever.” 
Davide Brullo, Il Giornale 
 

 “The boutique is a microcosm, a place where our society's uncertainties and all the matters that 
shake today’s world cross paths.” 
Anna Maria Merlo, Il manifesto 
 
 
 

Louise. Canzone senza pause 
(Louise. A song without rest) 

 
 

2007  
250 pages 
 
 
 
Rights to Louise sold to – Russian: AST Release Holdings 
 
 
 
 
 
 
 
 
 
 

France, 1577: Louise, the daughter of Admiral Gaspard de Coligny, is among the few survivors 
of St. Bartholomew’s Day massacre, in which her father, her husband and many of her closest 
friends are killed. After that day her life is a constant struggle not to lose her identity, an 
attempt to live up to the great responsibility of the people who, like her, survived while many 
others died. In her tireless search for the common good, even through the continued 
misfortunes of her life, Louise embodies the female roots of modern Europe. 

 
 

 

“It has been a long time since we have seen a debut so well developed and clear, highly original in its 
linguistic and stylistic choices; it has also been a while from the last time we read an Italian novel that 
keeps its promise in delivering “historical” features”. 
Massimo Raffaeli, Il manifesto 
 

“Like Maria Bellonci, the writer gives voice to the grand lady of the XVI century with whom – 
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centuries apart – she establishes a “deep connection”; she makes us want to scroll through those 
letters to see if the princess d’Orange’s sensitivity and choice of words were really so similar to those 
of a contemporary author”. 
Alessandro Barbero, La Stampa 
 

“The beauty lies in the balance of the different features, be it Louise’s inner thoughts or the outside 
world. Moreover, the writing is literary yet light, depicting relationships with a soft touch, war 
techniques with precision and religious themes with intensity.  We lose ourselves in  a journal of 
times past, almost forgetting it is in fact contemporary prose”. 
Ermanno Paccagnini, Il Corriere della Sera 
 
“An excellent historical novel, surprising for its original stylistic choices”. 
Giovanni Pacchiano, Il Sole 24 Ore 
 
“An evocative, determined woman figure that the author, through her passionate writing, has caused 
to rise – radiant – from the shadows”. 
Isabella Bossi Fedrigotti, Il Corriere della Sera 
 

“It is through her writing that Eliana Bouchard takes care of a character so crucial to find in the 
dunghill of wars the many-coloured flowers of a different spirit”. 
Filippo La Porta, Il Messaggero 
 

“It is a beautiful biography, perfect in its historical references but also very well written, with true 
passion, effortlessly absorbing the reader in the vicissitudes of this noble woman who happened to 
be both a persecuted and an important element in the European politics of her time”. 
Lucetta Scaraffia, Il Foglio 
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Luca Rastello 

Piove all’insù 
(It’s raining upwards) 

 

   
 
2006  
263 pages  

 
 

W/English rights sold to Seagull Books 

 
 
 
 
 
 

 
A letter of dismissal suddenly reveals the reality of the new world hidden beneath the 
myths of flexibility and communication. In order to give a shape to this shock, to find the 
lost words and the possibility of thinking about a future, the protagonist of this story finds 
himself thrown on a dizzying journey from present to past and back again, and forced by 
his own confusion to find his own way following traces that are as feeble and vague as the 
plots of certain psychedelic novels he read in his teens. 
This rush through the years will bring back to light embarrassing public and private truths, 
like the military secrets of a father who was involved in the darkest pages in the history of 
the Italian Republic, or the desires of a teenager suspended between clumsy sexual 
explorations and revolutionary urges. Stories that emerge from the abyss of a civil war that 
has wrongly been defined as “cold”, that was able to divide families and spill blood on 
thestreets, mixing up violence, hope and utopia, yet was fought on the surface of a world 
that had already changed in the deep, and was already shaken by the seeds of our present 
made of precariousness and mirrors of seduction. 
 

 
Luca Rastello (1961-2015), journalist, worked in the Balkans, in the Caucasus, in Central 
Asia, Africa and South America. He wrote I buoni [The good ones] (Chiarelettere 2014), 
Binario morto [Sidetrack] (with Andrea De Benedetti, Chiarelettere 2013), La frontiera 
addosso [The boundary on the skin] (Laterza 2010), Io sono il mercato [I am the market] 
(Chiarelettere 2009) and La guerra in casa [War at home] (Einaudi 1998). With Bollati 
Boringhieri he published Undici buone ragioni per una pausa [Eleven good reasons for a 
break] (2009). His books have been translated in Spain, Norway, U.S.A., Poland and Great 
Britain.

mailto:tm.litararyagent@gmail.com


 
For all enquiries: tm.litararyagent@gmail.com  

“The most beautiful book on the Seventies” 
Marco Revelli, Carta 

 

“This is not the book of a survivor or a claimer narcissist with a career, but an honest and 
very hard remembrance of an age and its hopes and twistedness”. 

Goffredo Fofi, Avvenire 
 

“Piove all’insù is one of the most beautiful books on those years, a masterly achievement of 
a writer that knows how to talk about the feelings for the difference, the difference of 
living and dying”. 
Marco Belpoliti, L’Espresso 

 
“This is why we need by all means to reveal ourselves to those who in our days are losing 
their job, and are suffering from the consequences of a world we did not manage to 
change: that  which a father could not do but when he was dead, since Rastello’s story is 
tragic and does not allow for easy reconciliation and does not envisage any certainty of a 
good ending”. 
Daniele Gigloli, Il Manifesto, Alias 
 
“Piove all’insù is a book that, after we close it, remains inside of us. Because it saves us 
from our insensitivity”. 
Marco Revelli, Il Manifesto 
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Dario Voltolini 

Una intuizione metropolitana 
(A metropolitan intuition) 

 

  

 

 

January 1990  

96 pages 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Poems in prose? Flashes? Urban graffiti? It is difficult to define the pieces of this book, better 

take it as it is and maybe read it at random, like a book of verses, to have the surprise of seeing it 

light up at times of extraordinary successes, that look like a victorious acrobat in a breathtaking 

exercise. 

The "metropolis" alluded to in the title is a well identified place of our mythology and literary 

culture: like that in which the chimneys of industrialism and the hills and countryside crossed by 

twilight shadows are two inseparable aspects of a single landscape. In the thread of this tradition 

Voltolini points out the position of the new generations, who are bold and sensitive and make 

themselves a point of honor to be at ease between the rivers and the plates of progress, while 

defining itself with hyperbole, paradox, hallucination, the danger of falling into the void that they 

know hidden under the concrete piers.  

A continuous movement in the scenario of machines and debris is what allows you to remain in 

balance between daring enthusiasm and painful falls, and Voltolini's writing is the recording, 

with sudden triumphs when the burst of invention meets a stronger and clearer intuition. 

There are good reasons to believe that the image of the city that this book offers us will remain in 

our memory. 

 

Dario Voltolini was born in Turin in 1959. Graduated in Philosophy of language, he is the 

author of numerous collections of short stories, novels, illustrated volumes, song and theater 

texts. 
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NON-FICTION 
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Tommaso Maccacaro e Claudio M. Tartari 

Storia del dove. Alla ricerca dei confine  

del mondo 
(A history of where. Looking for the boundaries of the world) 

 

  

 
2017 – 33.000 words 

English translation sample available 

 
 

W/Spanish rights licensed to Siruela; Chinese to Kuwei Culture 
 

 
 
 
 
 
 

“A fascinating story where philosophy and geography mix, along with measure of 
time and space”. 

Patrizia Caraveo, Il sole 24 ore 
 

 
Since the very first time man began measuring the space around him, wonder never ceased. The 
question "Where are we?" looks like an easy one and yet the answer is anything but simple. The 
question is still open. Conclusions are always provisional, always questioned by new findings. 
The space gets bigger and bigger, the notion of "where" becomes broader. It is not just the Big 
Bang or the universe expanding: it is our perception of the space that broadened over time, 
becoming more and more complex and making us smaller and smaller, lost in a "where" now 
limitless. 
In this short but dense and enjoyable book, Maccacaro and Tartari bring us from the fuzzy 
space of the valleys inhabited by Homo Erectus to the cosmogonic myths of ancient cultures, 
introducing us to the first representations of the world. Leafing through their book we will 
learn that the great Empires of the Bronze Age already created sophisticated conceptual maps, 
while the stars already helped travellers to find their way. Heavenly space constantly intersected 
with the space on earth, and in classical antiquity the space began to dilate. During the Middle 
Ages calculation and navigation tools became more refined. Eventually, the discovery of a new 
continent radically changed our notion of "where", and subsequent exploration rapidly filled 
with names the spaces previously left blank on ancient parchment maps. In the Modern Age, 
lenses made the sky bigger, leading to the discovery of new planets. Stars quickly turned into 
galaxies, while new theories literally reshaped the world. "Where" is now an elastic, time-related, 
limitless and ever changing concept. 
 
 

Tommaso Maccacaro (Pavia 1951) is an astrophysicist. He has done research in Italy, the UK 
and the US and has published more than 250 papers on major international journals. He has 
been head of committees within the ESO and the ES, as well as head of Brera's Osservatorio 
Astronomico and president of the Istituto Nazionale di Astrofisica. He has been recently 
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writing on a number of popular journals and newspapers. 
 

Claudio M. Tartari (Milano, 1951) graduated in Medieval History at the University of Milan. 
He has been chief librarian in a library with a historical-legal focus in Milan. 
 
 

 

“We manage to immerse ourselves in a universe which is a billion times bigger than us. It is a wondrous 
achievement and its history, well depicted in Tommaso Maccararo and Claudio Tartari’s book, ultimately 
coincides with the history if thought and science.” 

Vincenzo Barone, Il sole 24 ore 
 

“In this book, dense and complex … Once finished reading, what is left is mostly the 
excitement of the intellectual challenge taken by humanity in the course of thousands of years 
(and with an extraordinary acceleration in recent times) and the beauty of theories recently 
developed by scientific research, giving shape to our “place” 
Mauro Capocci, Le Scienze 

 
“A small but dense book about man’s interminable journey, eager to find out his place in the 
universe, a “place” not only in the topographical sense, but also a question about human 
existence, a “where am I” that leads to a “where am I going?”. 
Piero Bianucci, La Stampa 
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So what about Hedy Lamarr? Wasn’t she an actress? 
Yes, she was an actress. The Hollywood diva, the first full nudity in the history of cinema 
(1929), defined by all sides the most beautiful woman in the world before Marilyn Monroe. But 
she was also an engineer, and a talented one. She invented modern wireless communication, the 
very one we use with our phones. 

Gabriella Greison 

Sei donne che hanno cambiato il mondo. Le 
grandi scienziate che hanno rivoluzionato 

la fisica 
(Six women who changed the world. The great scientists who revolutionized 

physics) 

 

  
2017  
288 pages (58.000 words)  
 
English translation sample 
available 

 
 

 
 
 
 
 

Six lives in a compelling narration Six extraordinary women 
Six short novels you’ll be happy to get lost in 

 
 

Marie Curie (1867-1934), Lise Meitner (1878-1968), Emmy Noether (1882-1935), Rosalind 
Franklin (1920-1958), Hedy Lamarr (1914-2000), Mileva Marić (1875-1948). These are the 
magnificent six. Except for Marie Curie their names are essentially unknown to the general 
reading public. They are just ordinary women names. 
These women were all born within a lapse of fifty years and they worked through the most 
crucial and roaring years of the twentieth century, years of atrocious wars (which they 
experienced first-hand), and of great advancement in sciences. These women advanced 
sciences. 
There’s a Polish chemist who could not attend university, the Jewish physicist whom the Nazis 
hated, the German mathematician whom nobody loved, the English crystallographer whose 
discoveries were snatched, the Hollywood star who became a military engineer and the Serbian 
theorist overshadowed by her husband. 

 

 

Of course, the six heroines presented by Gabriella Greison are not the only six women in 
sciences, but, with their will, their skills, their talent and hard work, they paved the way for 
fellow women scientists to come in an all-men world. They gave us their discoveries. But they 
also made us aware of the fact that women could, in fact had to, be allowed to choose science 
as their career. Their centuries-long banishment has already come at a very high price for 
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With the L’incredibile cena dei fisici quantistici ([The incredible dinner of quantum 
physicists] Salani, 2016, 35.000 copies sold), Gabriella Greison has become a star of 
popularization in Italy. Her Monologo quantistico [Quantum monologue] has been 
staged in theatres throughout the country. Her way of popularizing physics has set a 
landmark. 

humankind. 
Six terrific stories, with a touch of fairytale. They are not always cheerful stories, they do not 
always have a happy ending, because they are real stories, of achievements and failures. We 
laugh and cry, as should be. 
Still, thanks to these six icons of twentieth-century science and to their example it was less hard 
for other women to find their way and to give us the fruits of their knowledge and imagination. 

To name but some of them: Amalia Ercoli Finzi, Fabiola Gianotti, Barrè Sinoussi, Elizabeth 
Blackburn, Carol Greider, Barbara McClintock, Wu Chieng-Shiung, Vera Rubin, Jocelyn Bell, 
Lisa Randall, Jennifer Doudna, Emmanuelle Charpentier…These names might not ring a bell  
to the general reading public, but for the first time these women were the principal investigators 
of huge research teams, carrying out cutting-edge research. More and more women are 
following in their wake: they love sciences, they graduate in sciences, they take a Ph.D. in 
sciences and they’ll be free to give us the fruits of their brilliant minds. 
For all this we have to thank our six magnificent women: Marie, Lise, Emmy, Rosalind, Hedy e 
Mileva. Thank you. 

 

 

 

Gabriella Greison is a physicist, a writer and a professional journalist. After completing a MA 
degree in Physics at Milan University, she worked at Paris École Polytechnique for two years. 
She has collaborated with several research institutes and scientific museums and she has 
contributed to several magazines and dailies. At the moment she is scriptwriter and host of the 
TV show Pillole di fisica [Physics 101], a weekly show on RaiNews24. Her latest book, The 
incredible dinner of quantum physicists has been published in 2016. She’s been recently staging her 
play 1927. Quantum Monologue, where she focuses on the humane side of twentieth-century 
physics who made history. The play is always highly demanded throughout the country. 

 

“Greison portrays the fictionalized life of six brave women of science of the 1900s that, despite 
overwhelming difficulties, have left a mark in the field of science and made an impact on 
humanity.” 
Alessio Cozzolino, Corriere della Sera 

 

“On a total of five hundred Nobel Prize winners, only eleven are women scientists. This alone 
demonstrates that the road ahead is still long. … For this reason Gabriella Greison decided to 
gather in a book the stories of six women that changed the world, six great physicists that made 
history.” 
Cristina De Stefano, La Repubblica 

 

“The author wants us to understand how these women’s real vicissitudes – personal and 
professional – can ‘represent something other’ and be somehow meaningful for generations to 
come.” 
Eva Grippa, D La Repubblica 

 

“In the past two years Greison, a journalist, has become a phenomenon on both the online and 
the offline scenes.” 
Marianna Rizzini, Il Foglio 

 

“The author structures the book – an homage to its heroines – in an original and intriguing 
way: six shorts novels.” 
Giulia Ciarapica, Il Foglio 
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“Six stories of women that had to fight strenuously to affirm their individuality.” 
Domenico Ribatti, La Gazzetta del Mezzogiorno 

 
    “A book that literally shines, starting from the cover.”  
     Alberto Mosconi, Galileo 
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Rossana Rossanda 

Questo corpo che mi abita 
(This body that inhabits me) 

 

   

Edited by Lea Melandri 
 
2018  
128 pages (26.000 words) 

 
 

World English rights licensed to Seagull Books 
 
 
 
 
 

 

A ninety-three-year-old girl who’s had an intense life, a committed and passionate fighter of 
injustice. Rossana Rossanda is still the “twentieth-century girl” of her famous autobiography; 
yet, nothing is more remote from her than the pretense of youthfulness, or its ideological cheap 
version. Even when she considers her ageing body, Rossanda still adopts her rational and sharp 
attitude, which she never gave up when taking stance on political events. 

 
In this collection of articles Rossanda feels the onset of the fragile temporality of decline, the 
amiable dissonance between “the autobiography of a political I” and the “everything is sexed”, 
the motto of feminist orthodoxy. A personal perspective that, especially nowadays, addresses 
our perplexities and invites us not to surrender to conformism 
Facing the body: one’s body, examined without shedding tears in its everlasting imperfection 
and in its incipient ageing. And the bodies of other women close to us, or unreachable as film 
stars. Thoughts spring from that very mental spot, they originate in the very distance between 
the self and the relentless materiality that inhabits it. “This body that inhabits me and that I 
inhabit escapes me and comes back from all sides, as the eel of my consciousness, an eel that 
sticks to ‘me’.” For Rossanda, “embracing immediately the female biological specificity, one 
apparently opaque and unperceived, like breath, is impossible.” Yet, the heresy of failed 
identification does not express itself with as much emotivity as would a grammar.” Perhaps 
these very pages, against their own intention, do throb, and they reach intimate spots even 
when they apparently deal with something else, with the memoirs of French women 
revolutionists, with cinema, or with canons of beauty. 

 

Extract 
“Your body changes its way of moving over the years, yet it’s not like being ill. I’ve had so many illnesses, the 
most known ones. Yet I’d rather say I passed through them: either you died, or they passed. In my case, they 
passed. The disfigurements of old age are something else. I watch my hands on the keyboard, as I write. They 
were “form”, oh yes they were. They were beautiful. So beautiful that, if someone said to me “how beautiful your 
hands are!”, I used to answer, “yes, they’re the most beautiful ones I’ve ever seen”, thus closing the argument and 
making myself obnoxious by stating the truth. They were the hands of Verrocchio’s girls, long, tapering, sinewy. I 
liked being plain yet having beautiful hands: for it is a secret beauty, in a way, one only you are aware of, not a 
garish kind of beauty. Still, these hands of mine have gone mad. Each joint has a little bump on it, a little horn, 
bumpy, uneven, as if it were pushing under the bone to come out. On my left forefinger, which has typed so many 
words, there’s some sort of crooked knob. The veins on the back of my hand are bluish – I actually liked them 
this way on my mother – and there are brown spots. Never mind. The skin is strange, it looks like a tortoise. 
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Hands are always there, you cannot forget them. They tell me my body is leaving me. It does. I don’t. Again, we 
are not together. I watch it, and I’m outraged.” 

 

Former member of parliament and journalist Rossana Rossanda (1924) is a prominent Italian 
intellectual. In charge of the PCI (Partito Comunista Italiano) cultural policies during the 
Sixties, she was expelled from the party in 1968, together with Luigi Pintor, Lucio Magri, 
Valentino Parlato, Aldo Natoli and Luciana Castellina, with whom she founded il manifesto, first 
movement and later daily newspaper. She currently lives in Paris. She’s the author of several 
political essays, and she has recently published her memoir and essays on major existential 
issues, among which La vita breve. Morte, resurrezione, immortalità [Brief life. Death, resurrection, 
immortality] (with Filippo Gentiloni, 1996) and La ragazza del secolo scorso [The girl from the last 
century] (2005). With Bollati Boringhieri she published Note a margine [Margin notes] (1996) and 
La perdita [The loss] (with Emanuela Fraire, 2008). 

 

 

“An astounding and intimate confession. … one wonders if in fifty years there will still be 
mothers like these, able to astonish you every time, taking things one step further in a variety of 
topics: femininity, sex, love, women’s erotic desirability. The enigma of the body and the 
mystery of death.” 
Simonetta Fiori, La Repubblica, Il Venerdì 

 

“[Rossanda] is close to being a hundred years old, “last century’s girl”, an aristocratic between 
politics and culture, often compared to Nike of Samothrace – the Louvre’s masterpiece – by 
friends and  partners. Is it because of the broken wings? Is it because 
–metaphors aside – Questo corpo che mi abita [This body that inhabits me] is leaving? Actually – as 
the lady herself points out - “lui se ne va, non io” – the body is leaving, I am not.” 
Bruno Quaranta, La Stampa 

 
“These writings are exquisite. Of course Rossanda does not renounce her totalitarian political 
choice at any point; however, she does seem to trace a path: from the first essay, Autodifesa di un 
io politico –Self- defence of the political identity–, which clearly illustrates her position already in 
the title, to the last one, Questo corpo che mi abita (that gives the title to the collection), where the 
incipient old age forces her to see, with the signs of the inevitable decay, the things that up until 
that moment were ignored or put to the side in order to focus elsewhere.” 
Alberto Asor Rosa, La Repubblica 

 

“Rossanda is asking herself, and all of us, a question that nowadays seems to have finally 
reached both Western and Eastern societies: what chances are there for women not to be 
owned by the body they inhabit? How can they avoid being invariably reduced to a pre-scripted 
body (on an illusory edge, as RR writes, “between maternity and seduction”) without negating 
or neglecting it? A colossal issue still to be investigated, that explains the awkwardness, the 
silence, the messy choices of so many women and men that cannot imagine themselves outside 
the dualism that has haunted centuries of social and political history.” 
Maria Nadotti, Doppiozero 

 

“Questo corpo che mi abita has been a revelation. Women’s bodies slide away and come back: 
“come fosse l’anguilla della mia coscienza”, – like an eel inside my conscience –, an eel attached 
to “me”.” 
Barbara Stefanelli, Corriere della Sera, Io Donna 

 

“It is not grievous but undignified; it is not an illness, just the body aging, and Rossana 
Rossanda looks  at it the same way that Joan Didion does: with precision and no mercy. 
Sometimes she despises it, but always with curiosity. “The body is always intriguing.” 
Annalisa Benini, Il Foglio 

 

   “A magnificent essay.”  
   Giulia Crivelli, Il Sole 24 ore 

mailto:tm.litararyagent@gmail.com


 
For all enquiries: tm.litararyagent@gmail.com  

Massimo Recalcati 

Melanconia e creazione in Vincent Van 
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Nobody has ever connected Van Gogh’s melancholy to his painting, thus acknowledging the 
autonomy of art and without relying solely – and simplistically – on biographical evidence: 
Massimo Recalcati has finally done it. Establishing new and fruitful connections between facts, 
Recalcati moves form the source of Van Gogh’s psychosis within his family – Vincent was born 
on the first anniversary of his brother’s death and bore his name – through his choice of living 
as an outsider because of the disgrace of being a substitute-son, to his total devotion to 
painting, to the “high yellow note”, that is, to the incandescence of Southern light as he was 
able to capture it on the cloth. 

Did you think you knew each and every shade of Van Gogh’s palette and life? Recalcati will 
show you how much we have been missing. 
 
 

Massimo Recalcati is a Lacanian psychoanalyst and teaches Psychopathology of eating 
behaviour at Pavia University. The scientific director of the Irpa (Istituto di Ricerca di 
Psicoanalisi Applicata) School of Specialization in Psychotherapy, he recently published Le mani 
della madre. Desiderio, fantasmi ed eredità del materno (Feltrinelli 2015), L’ora di lezione. Per un’erotica 
dell’insegnamento (Einaudi 2014); Non è più come prima. Elogio del perdono nella vita amorosa (Cortina, 
2014), Il complesso di Telemaco. Genitori e figli dopo il tramonto del padre (Feltrinelli 2013). With Bollati 
Boringhieri he published Anoressia, bulimia e obesità [Anorexia, bulimia, obesity] (2006) and Forme 
contemporanee del totalitarismo [Contemporary forms of totalitarian power] (2007). 

 

 
“We owe Recalcati a deep renewal of psychoanalytic studies in Italy”. 
Roberto Esposito, La Repubblica 

 
“Recalcati’s book goes over the painter’s life, tracing his efforts to find a possible symbolical 
inscription, in spite of the experience of refusal. His painting is the ultimate attempt to reach 
the absolute through light and colour”. 
L’Unità 

 
“A coincise but solid reading of Van Gogh’s work from a psychoanalytic angle”. 
La Repubblica 
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